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Khan Cordice is a well-
known local pannist, pan in-
structor, and award winning
composer. He is also our new
director of Culture, acting.
There’ve been a few turnovers
in this position of late. When

Khan, still settling in to the
deputy director position was
installed in February, it was to
replace Annette Aflak, who
had herself been seconded to
head CARIFESTA planning,
replacing Vaughn Walter, fol-

lowing his unexpected death
in 2019. 

Khan seems determined
to do more than hold the seat.
“I want to see how we can re-
connect,” Khan said of Cul-
ture’s relationship with the

Antigua and Barbudan arts
community, “I understand
how things were in the past
and I want to see how we can
change that.” He’s eyeing
“meaningful partnerships”
but cautions, “I’m trying my
best not to make promises that
we can’t keep.” It’s a good first
step, though, to acknowledge
that “artists are really frus-
trated and I understand” and
that part of the work to be
done is “building bridges
right now or mending those
bridges that we would have
broken in the past.” 

He opened the dialogue
with a Facebook live during
curfew to discuss the state of
our culture. But it doesn’t end
there. He has been inquiring
of artists how the community
is affected by COVID-19 in an
already tenuous creative space
and about the best ways to en-
gage the arts community. “I
am hoping before the end of
the year (to have) a lot of
meetings with the different
fraternities,” Khan said.
“Those meetings are a high
priority for me.” 

Khan who has been noth-
ing short of a creative force
comes from both sides of the
conversation. He seems to un-
derstand, for instance, that
arts projects need financial pa-
tronage. He asserts that a
number of creative profession-
als have been financially sup-
ported by Culture over the
years, which might be news to
some other creative profes-
sionals, a practice he hopes to
make more transparent. But
he also previews a grants pro-
gramme in the making which
“artists in the field (who) are
doing creative things that are
seeking financing” can tap in
to (potentially). 

In Conversation with the
(Acting) Director of Culture 

CREATIVE SPACE spotlights local art and culture. It is written by Joanne C. Hillhouse. Read the ex-
tended edition with extras at jhohadli.wordpress.com 

Williams in a critically ac-
claimed DAILY OBSERVER
guest editorial piece entitled,
HAVE A HEART! WAIVE
THE INTEREST! [April 28th,
2020], our PM said ab-
solutely not. He said that the
local banks could suffer fi-
nancial ruination and col-
lapse, and he dismissed the

suggestion as something that
sounded good to the work-
ing stiffs, but was nothing
more than political games.

Whoa! But wait a
minute! Is this not the same
administration that, on the
one hand, is begging the
greedy grasping Bretton
Woods banks, aka Lungu, for

waivers, and debt relief, and
concessionary terms for poor
struggling hard-hit
economies such as ours,
while on the other, it is telling
the greedy grasping local
banks here in Antigua, aka
Sungu, not to waive the in-
terest on loans for poor strug-
gling hard-hit Antiguans and

Barbudans such as you and I?
Seems, Sungu (the local
banking industry) is more de-
serving to eke every red cent
out of the people than Lungu
(the international banks)!

We invite you to visit
www.antiguaobserver.com and
give us your feedback on our
opinions.
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“E nuh look good, but meh-go
paddle meh own canoe!”

Another thing he said that
sounds, promising is working
to boost projects initiated by
the arts community (with fi-
nancial and technical support)
rather than duplicating said
arts initiatives, effectively try-
ing to reinvent the wheel.
“The idea of trying to do
everything in-house, I’m not a
big fan of it.”

The personnel Khan has
around him are Owen Jack-
son (acting deputy director

and drama), Patrick Johnson
(pan), Veron Henry (pan lab),
Lola Kirby Peterson (music),
Lorraine Adams (research),
Gilbert Laudat (dance and
events), Sylvannie Abbott
Goodwin (craft); yes, if you’re
keeping track, all disciplines
(e.g. lit arts) are not covered.
If Khan’s dialogue-centric,
arts-centered, alliance-heavy
approach is effective, those
gaps could see some narrow-
ing. 

In addition to removing
the blockages in the commu-
nication lines between Culture
and artists, Khan has, also, as-
signed someone to keep her
ears to the ground for happen-
ings in the arts community
that they can support. 

As for Culture’s existing
schools’ initiatives, he wants
to set benchmarks; so he’s
working with his team on
“curriculum design for each of
the areas being taught out of

Culture…what I want is for us
to be held more account-
able…I want at the end of
every year (that) we can see
the development.”

So much of what Khan
says sounds promising; arts
practitioners will, while con-
tinuing the work that we do,
no doubt be monitoring – with
anything from well-earned
skepticism to cautious opti-
mism – to see the develop-
ment.


