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Dear Editor,
World Metrology Day is

celebrated each year on May
20 to mark the day in 1875
when the Metre Convention
was signed, establishing the
International Bureau of
Weights and
Measures (BIPM).

World Metrology Day in
2020 comes at a time when all
of us are experiencing the ef-
fects of the coronavirus. Sadly,
some of us have experienced
its impact on our own health
and that of our families and
friends.

The crisis has changed
national priorities around the
world. Governments have re-

focused their established na-
tional infrastructure to meet
the challenge of protecting
their populations from the im-
pact of the virus. 

Metrology labs around
the world have been involved
with these new national and
global challenges. They’ve
used their experience of meas-
urement science to address
new national needs. Some
have set up systems to test
masks needed for personal
protection. 

Others have contributed
to the design and develop-
ment of new ventilator sys-
tems needed in hospitals.
Others have focused on their

work to underpin clinical lab-
oratories’ testing to ensure
medical thermometers work,
according to the internation-
ally recognised temperature
scale, and that patients expe-
rience the correct dose when
they receive x-ray diagnosis.

In addition to metrology,
another part of quality infra-
structure is standardisation.
At this time, standardisation
organisations that provide the
specifications, for example, for
the performance of personal
protective equipment and
medical equipment have
made these available free to
companies who need them.

Our theme for World

Metrology Day this year is
trade. It comes at a time when
the experience and capabili-
ties invested in metrology or-
ganisations around the world
have been turned at short no-
tice to address new national
challenges. 

When nations around the
world turn again to increasing
their trade we know that the
national quality infrastruc-
ture, of which metrology is an
essential part,will be available
to provide the global recogni-
tion of measurements that un-
derpin trade.

Dr Martin Milton
Director, BIPM

Why metrology is more important than ever

A few weeks ago, I read a
piece in the New York Times –
“The African American Art
Shaping the 21st Century” – in
which artists discussed the art
that they feel has been transfor-
mative this century.
Actress/producer Kerry Wash-
ington picked Beyonce’s Lemon-
ade (2016), author Angie Thomas
picked the film Love and Basket-
ball (2000), comedian Jaboukie
Young-White picked Oscar win-
ning film Moonlight (2016),
Moonlight creator Barry Jenkins’
selected Solange’s Seat at the
Table (2016). 

I’ve been putting this ques-
tion to local artists, trying to
spark a similar conversation lo-
cally. Heather Doram, whom I
interviewed for the April 8th
2020 edition of CREATIVE
SPACE “Art, More Essential
than Ever”, and Khan Cordice,
whom I interviewed for the May
8th 2020 installment “In Conver-
sation With the (Acting) Director

of Culture” both offered an-
swers, and before this article
ends, I’ll offer mine. Just know
that it’s hard to be definitive on
these things (another day may
yield different answers), but
maybe think about it too, and
weigh in. Let’s curate together
the most seminal art of Antigua
and Barbuda’s 21st century, so
far.

Khan’s picks: The Second-
ary Schools Drama Festival – not
any particular work of theatre
per se but the Festival as a whole
and “what would have devel-
oped out of it… the rise of more
Antiguan (and Barbudan) writ-
ers, also seeing a lot of young
people being involved in the-
atrical presentations.” His sec-
ond pick is a song “that I
absolutely love and most people
overlook”, ‘Singing Sudden’s
farcical social commentary
“Liard Eulogy” (2017). “He
could have had better produc-
tion but I absolutely love that.”

CREATIVE SPACE spotlights local art and culture. It is written by Joanne C.
Hillhouse. Read the extended edition with extras at jhohadli.wordpress.com 

Antiguan and Barbudan
Art of the Century
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Heather’s picks: Mark
Brown’s Angel in Crisis series – a
2008 visual art show described
in international publication The
Culture Trip as “a provocative
contemplation of the human
condition”. She credited “the
depth of the pathos”. She also
picked Women of Antigua’s
multiple stagings over five years
beginning 2008 of Eve Ensler’s
The Vagina Monologues and local
variation When a Woman Moans
for its expression of the range of
emotions specific to women
“that people don’t want to talk

about.” She considers the re-in-
terpretation of the Monologues by
Sugar Apple Theatre (2019) part
of this conversation as well.

Joanne’s picks: Heather
Doram’s Strength of a Woman se-
ries (2005) - which I felt showed
beautiful variations of Black
Caribbean womanhood; cele-
brating us and reflecting our-
selves, and our own
possibilities, back at us. With use

of her signature stitching and
manipulation of textile and
colour, themes at once political,
sexual, symbolic, deep, and
bold, it marked the artist’s con-
tinued technical and thematic
evolution. I also pick Honey Bee
Theatre’s The Long Walk (2019).
Based on a true plantation era
story dug up from the National
Archives, it was an emotional
ride given the enslaved
mother’s insistence, on repeated
pain of punishment, of running
away every night to reclaim her
child, sold away. It is part of the
story of Antigua and Barbuda,
slavery to present, of a journey
that very much insists on the hu-
manity of our Black bodies and
the depth of a mother’s love. My
final pick is Queen Ivena’s “Old

Road Fight” (2000). With this
song our first female calypso
monarch kicked in a door, even
if she didn’t yet earn a berth to
‘the big stage’. Written by Cuth-
bert ‘Best’ Williams, it does what
calypso is supposed to do – tell
the lives of the people. Dealing
with the people’s resistance to a
development project, it is a piece
of history: a real life event and
persistent ‘development’ dy-
namic – the ambitions of politi-
cians and developers v.
environmental and community
interests – captured powerfully,
and defiantly, in song. 

Now, your picks.


