
If you look up the village
of Sea View Farm on
Wikipedia, you’ll find a ref-
erence to my grandmother,

Mama. 
“Sea View Farm is

known for its pottery. Elvie’s
Pottery is the oldest pottery

still in operation in Antigua
today, where traditional
handmade pottery can still
be seen. The pottery was
founded about 200 years
ago.”

Mama died when I was
in secondary school. I won-
der as I write this how she
would feel about her name
being written in to the Wiki-
history of her village. I won-
der if she could imagine it. 

My aunt, Hyacinth,
owner of Elvie’s Pottery on
the Sea View Farm main
road, has become a matri-
arch in her own right, keeper
of the flame. The one who
drops folk history about the
village’s original location up
in the direction of Stony Hill
and ghosts at Stone Spring
and how they came to be
there with equal verisimili-
tude; who reminds me,
much as I truthfully insist
that my novel Oh Gad! is fic-
tion, that the image of Mama
in the open yard under the
date palm tree is all too real. 

During our most recent

impromptu chat as she read-
ied the clay works she made
for firing, I told her about US
professor Patricia Fay’s
book. She knew of it but had-
n’t yet held a copy; neither
have I but I have read ex-
cerpts. 

Creole Clay: Heritage
Ceramics in the Contempo-
rary Caribbean is not An-
tigua specific, and, arguably,
Nevis gets the lioness’ share
of attention in the chapter
entitled Nevis and Antigua:
A Tale of Two Villages. 

Factors-in-Common in-
clude the cottage industry
built up around clay being
women-run, compared to say
tin smithing which, per Papa
Sammy’s To Shoot Hard
Labour reflections, succeeded
it in in-demand for houseware
repair. To this day, though not
as essential as back in the day,
the clay, or “muddy”, is used
to make coal pots, pots, jars,
vases, jugs, trays, lanterns; it’s
shift from function to art, evo-
lutionary. 

Fay’s book names
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Mama, Elvie Steven, and
gives some of her history, in-
cluding the fact that she was
herself the daughter of a pot-
ter, Anna John, and refer-
ences that iconic image of
her under the date palm tree,
dating it somewhere in the
mid-1970s. 

It references how the
market has evolved from the
people of the villages to the
resorts and tourists and

Rasta; how Hyacinth, a 2009
National Award recipient,
has expanded the brand
from the days of her mother. 

The text references how
Elvie’s Pottery has become a
fixture of local tourism mar-
keting. I’ve written before
about how Mama didn’t
want her children going in to
the family business and how
Hyacinth rebelled by doing
the very thing her mother

didn’t want her to do – mak-
ing it her life’s work. 

Fay’s book covers that
ground in addition to giving
a step by step of her pottery
making, and the ways she
has innovated. 

One example, “Hyacinth
Hillhouse introduced the
practice of covering the
burning kiln with sheets of
galvanised metal to better re-
tain the heat, as well as firing

the biggest pots together for
more efficient use of the
larger pieces of wood
needed to bring these more
substantial vessels to tem-
perature.”

What I read of the book
touches vaguely on the
African origins of the clay
pottery style found here, but
also the way the story of clay
is shaped by our unique ex-
periences – Emancipation,
the rise of free villages and of
industries to meet the needs
of those villages, and intra-
island migration. There is
clearly much more room for
research and documentation,
and/or creative exploration.

Cousin Lynda was
quoted by barneshillcdo.org
in conversation with the late
Timothy Payne for an article
(A Strong Case for Local
Cooking Utensils) earlier this
year, as advocating for
knowledge transference re
traditional pottery making. I
do think funding should be
made available or in some
way sourced for the docu-
mentary project she envi-
sions. So, I’ll just leave that
right here.  
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Image of items from Elvie’s Pottery in Creole Clay.


